

  


Paper 2-draft 4

“Women belong in the house…and the Senate,” is one of feminism’s most popular slogans
. Through the availability
 of jobs post-industrial revolution, women were able to work outside their households and socialize with people outside of their immediate family. With this new socialization, women would more likely marry for love, rather than for economic security
, so in the event of their husband’s death, the woman would fall even harder. Although widows hundreds of years ago usually became poverty-stricken and antisocial
, as their husbands were usually their only source of income and company, most widows today are able to overcome their loss more easily
. One factor that should be brought to the attention of psychologists, such as Freud, who believe that grief is a purely internal process, is social support. Friends are more likely to help widows reach the acceptance stage quicker than widows who mourn alone.
Over the past few centuries, women have gained more and more power in society. Before they could vote or run for president, women were typically just housewives and mothers without the power to choose any other profession. This was a time 
when women married for economic security rather than love. It was a time when a happy woman was a pregnant woman.  A time when the word “husband” meant benefactor, sperm donor, and, if the wife was lucky, companion. It was unlucky that they were so dependent on their husbands however, for husbands eventually die. 

With the rise of feminism, women have since come a long way. Women are now allowed to work, vote, drive, and wear pants. With the rise of job opportunities for women
, there was also a significant increase in socialization for women. Mothers could now go a whole day without speaking “baby talk” to their children
,
 by hiring a baby-sitter. With the amount of time that that freed up, women could bond with co-workers and join common-interest groups, rather than wait for their husbands or families to come home just to have a conversation
. By meeting all of these new people, women could now make friends, and even fall in love.
 No longer did they have to accept the first marriage proposal that came along, they could now weigh their options
. They could now marry for love.

Since the women back then had spent so much time being good wives and mothers, they usually had depended on their husbands and children for social interaction because they rarely had time for friendship with townsfolk with all of the responsibilities that they as wives and mothers were expected to uphold. After the death of her husband, the woman would discover all of the emotions that accompany a new widow - feelings of anger (for the husband who deserted her), sadness (for the husband who used to be there for her), and fear (for what is to come) – but especially the feeling of loneliness for not having anyone to talk to about her feelings. And where did those feelings go? Well, usually they were repressed for lack of anywhere to go. The widow could only do so much however, so it was not unlikely for them to find solace in a certain emotion. Many turned to either anger or loneliness because they were often times the easiest to express. 


In those days, after the death of her husband, the wife would either retreat back into her home, away from society, and live out the rest of her days miserable and alone, or she would find someone else to serve by remarrying. If she had children, she would live to see them happy and do whatever she could to help them prosper. Eventually, if she had children, she would feel compelled to remarry for their sake so that there would be a new source of income to help her family survive.

A poor woman’s income back then was her skill in the home. It could be seen as payment, in return for the husband’s hard work in his everyday job, for the wife to cook, clean, and raise the children. If the woman had no husband, she served her family. If the woman had no family, she would become a recluse and eventually die alone, if no man chose to marry her. Of course there were exceptions with royal families, in which the wives had servants to do all of the wifely duties, while they spent their days frivolously shopping or embroidering. Royal widows were compelled to remarry for economic security, so that they could continually frolic about without actually doing anything that could be construed as work.

 The story of Cinderella fits into this scenario quite well, as a story of a widowed mother of two who marries a widower father of one. In many adaptations of this story, the Evil Stepmother is a noblewoman that remarries a man of equal or lesser economic status. The noblewoman would generally marry someone poorer than herself because these sorts of women tended to be vain and enjoyed being idolized for stooping to marry someone lower than herself, as if it were an act of selflessness. However, many noblemen did set standards for the women they married – basically, no poor wives, because there was nothing to gain by marrying someone with nothing to offer. Though, there were cases in which the nobleman would deign to marry a poor woman if she were beautiful, as can also be seen in the story of Cinderella, with Cinderella and the prince.

It was unlikely for someone to remarry the Evil Stepmother (especially after knowing that her previous husbands had dropped like flies), now that she had nothing to offer but an extra child, so the Stepmother must have been quite devastated. No wonder she turned on the extra child, Cinderella, with disdain for ruining her chances of remarrying. No wonder she treated the more beautiful child with loathing when she thought of the possible suitors choosing Cinderella over her own, uglier, daughters. The Evil Stepmother was doing what, in those times
, was considered to be a good mother because she took away the competition for finding successful marriages for her own daughters by keeping her more attractive step-daughter, Cinderella, covered in soot.

With no husband in the house, the Evil Stepmother would have been concerned with marrying her daughters off as soon as possible so that they may have a place to go when the money of her deceased husband were to run out. Nowadays however, modern women only see the oppressed Cinderella, rather than the good mother that the Evil Stepmother was trying to be. Modern women would more likely compare the Evil Stepmother to the oppressive and evil Adolf Hitler, than to any sort of motherly figure. Modern women have changed the more traditional views of motherhood ethics from ‘do whatever it takes to see your children succeed’ to ‘let your children find their own path and support them in their choices.’ Modern women have taken a step back from being the dependable mother by drawing a line between what children need to be taught and what children need to teach themselves – and daring their children to cross it.

With an increase of education and jobs for women, they began to see the world for what it was – a harsh environment where only the strong survive. By pushing their children away, modern women were teaching them the rules of the world because there are only some things one can learn through experience, and one cannot learn these things with an over-protective mother. Modern women are more likely to connect with either an oppressed woman that is dreaming of romance and freedom (like Cinderella) or a strong woman that overcomes some sort of hardship, rather than trying to connect with an overprotective mother that treats outsiders, like her step-daughter, in an unorthodox manner.

An example of a modern text in which a strong woman overcomes, something many romantics believe to be, the most difficult hardship of all is the television sitcom, Grey’s Anatomy, in which a young, ambitious surgeon experiences early widowhood. Izzie Stevens was not only just a girl who fell in love with her charming heart-transplant patient, Denny Duquette – she was a doctor who fell in love. Two of the highest-revered jobs in America today are Doctors and lawyers
, and modern women are all-for ambitious women who put in all the effort necessary to join in on one of the most difficult professions of our time. 

This is what modern women like to see, post-feminist movement – a woman who not only becomes a successful doctor, but also decides to settle down after first becoming that successful doctor
. Dr. Stevens not only became a doctor - she waited to get married until after her career was established. Or at least she would have gotten married if it weren’t for poor Denny’s proneness to blood clots. Modern women enjoy seeing women succeed so it is heartbreaking to become attached to a successful character only to see her crash and burn like she did when Denny died. Not only did she lose her career, she also lost the love of her life.

No matter how many wish to deny it, a lot of women are romantics at heart. We all secretly wish for the night in shining armor to rescue us from our insurmountably high towers, pull us onto the back of his beautiful, white stallion, and take us far away from anything dark or difficult. Nobody really wants to live in a tower forever – even modern-day women that want to prove they can rescue themselves from a fire-breathing dragon wouldn’t deny a little assistance if that dragon were to turn its head in their direction.
 Izzie can be seen as the woman who fought through all the obstacles alone before reaching the dragon and realizing she needed a little assistance. She fought so hard after losing Denny that she started to retreat back into herself and lash out at anyone who offered a helping hand, until she realized she didn’t have to do it alone. Her friends came riding in on one big stallion (a very big stallion to be able to hold all of them), reached down their hands and she no longer batted them away. She let them deal with the dragon, which can be seen as them dealing with her boss to let her come back to work as a surgeon after she had already quit.

Modern women were able to connect with the hardship Izzie felt by imagining how horrible it must have been for her to lose the love of her life. It was more difficult to connect with the Evil Stepmother however, because she had not married for love, she married to secure a future for her daughters – if she had not remarried, then eventually they would have become poor, and poor daughters are more difficult to marry off. The romantic part of our hearts went out to Izzie and her lost love because we wanted her to succeed so badly because we saw her as the embodiment of our two deepest desires: the desires to be accomplished and loved. 

Watching her cradle his body on the small hospital bed as she spoke softly to the friends that surrounded her was such a complete shock because it seemed like the embodiment of our desires was shattering – she lost her love and her job all in the same night. Just as we lost our successful woman-character who was capable of balancing a career and a love life at the same time, as we watched her break down. The writers were clever when they decided to get Izzie back to work before getting her back in the dating world.  The audience was able to transition easier from depressed-widow to working-widow, rather than right to dating-widow because we wanted our strong-woman character back. 

Many widows hundreds of years ago ended up emotionally stunted because of their inability to reconnect with the world after their medium between the house and society had passed away. However, through the rise of feminism in the United States, women were able to socialize with society independently of a husband because they could interact with the outside world directly through jobs and common-interest groups.

Concepts of grief that have changed over the years. Bring in info from Toth and Bankoff studies and mention Kubler-Ross’ model of the five stages of grief. Talk about if friends are helpful or harmful to grieving process. Various ways a widow handles grief.
[Student’s Name],

In those highlighted notes above is something important. Bringing in research. One of the big problems here is that you are positioning yourself as an authority on the state of being an American woman today and making these huge statements of fact when what you’re saying often would be labeled “regressive” by some feminists. The quickest way to fix this is by re-phrasing a lot your statements with “seems,” “sometimes,” and otherwise more cautious language. Also, as I said in one margin comment, you need to explore these claims you’re making and test, within the essay, whether they have validity, because your readers are not going to nod along with you. The issues are too complex, too full of contradiction, and too influenced by history to be boiled down in this way. Also, your treatment of Cinderella acknowledges that there are different versions of the story. But the one you seem to draw from is the Disney version. Is that correct? I was unclear about that. It can be a representative tale if you isolate it to one version appearing in one time period. But using the story as your jumping off point doesn’t work because, as you know, stories have different resonances in different time periods and are tweaked to reflect new values, modes of thought, etc. What version are you talking about and why? In addition, you need to go a little deeper with the every-woman-secretly-awaits-her-knight part in your argument. That’s a key turning point in your paper, and it crumbles because the assumption behind it is, again, generalized and unfounded. You’re disregarding lesbians, single mothers, single women in general, and a whole host of other lifestyles that are fulfilling and satisfying to those individuals. The idea that every women needs a man is a fairy tale. That works for your argument if you acknowledge that connection between Cinderella and Gray’s Anatomy and analyze it. But it also hurts your argument because that makes Izzie less of a figure of the new, liberated, modern woman. So think about these things. Keep writing. Good work so far, but there’s catching up to be done since so many new elements were introduced in this draft. Let me know if you have any questions.

-[Instructor’s Name]
�Citation?


�Not just their availability but the fact that women “proved” themselves in a sense by working those jobs during the war. 


�Evidence?


�Evidence? Famous historical examples?


�Evidence?


�What time? What year?


�Starting when?


�Is that all women did before?


�No comma


�You’re oversimplifying this.


�Ditto. There wasn’t love before women’s lib?


�Ditto.


�These are generalizations that hurt your essay more than they help it. 


�The royal connection is interesting, but listen. What you’ve said works with Cinderella because Cinderella is a fairy tale and, therefore, a simplified version of reality. Also, think about what time period Cinderella was written in (the story has roots in most cultures and may go back to ancient Greece). If you’re taking it as a representative account of women’s lifestyles pre-Ameica-postwar boom, you’re leaving out, uhhh, 1,950 years of other stuff. That’s okay if you admit you’re only talking about one version.


�In what times?


�Okay. Interesting points here.


�Citation?


�Uhh, why should she settle down at all? Look at the totemic figures of the feminist movement. 


�According to the rules of your argument, this seems like a perfect opportunity to display to her feminist audience that women don’t need men, that, just as she was independent before, she is strong enough to get over this and become an independent woman again.


�Again, I think you’re over-extending your authority by making broad statements about what women want in today’s society. That subject is much more complex than this. If you’re going to apply what falls into “traditional” modes of thinking on women, then you need to acknowledge it as such and explore whether there’s any validity to the claim through evidence.





