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Warming up at the bar
 a roomful of youthful dancers stretch before the beginning of rehearsal. Crowded in the corner are a gaggle of middle-aged men surveying the ballerinas before them. One dancer catches a tall dark suited man’s eye; he is intrigued with her ease of movement and confidence in the piece or choreography. She scoffs off 
his staring and finishes the rest of rehearsal without a care. The next night at performance the confident dancer, quite
 and concentrating, stands in the wings of the stage anxiously awaiting her que
 with the rest of the chorus ballerinas.  The tall dark-suited figure behind her stands deliberately close; she can almost feel him breathing against the back of her fitted bodice.  The tails of the black satin chocker around her neck flutter. The musical que
 strikes her ear and her thankful legs spring onto the stage in perfect form. The man stands in the wings and watches the chorus closely eyeing a single ballerina.


This scenario was not an unusual situation in Edgar Degas
 time; it is even evident, but not obvious, in many of his paintings. In the oil on canvas La classe de danse de M. Perrot  there are men and older women crowded into the corner of a rehearsal room (Browse plate 9). Another such painting is Preparation four la classe in which mothers are huddled over their young daughters and one dancer even clings to her mother from behind (Browse plate 12). Another example of this kind of odd situation is a piece that is actually black ink on white laid paper
 Pauline and Virginia Conversing with Admirers (Reff 184 plate 129).  This ink sketch is an obvious example of what the observing men’s intentions really were.   But what are the true intentions of these mysterious men? 


During this time period in France, the late 1800’s
, prostitution was an accepted practice. In Paris alone between the years of 1871 and 1903, “there was a total of 155,000 women registered with the police as licensed prostitutes.
” (Dunlop 140). Paris alone at the time had the,
 “most prostitutes per head than any city in Europe.” (Dunlop 140).  This is merely an example of how Parisian culture was so open to sexual relationships. This aspect of their culture translated into the ballet which was so
 successful and prestigious at the time. Men who were either tired of the abundance of brothels in Paris or who simply were intimidated by them could “subscribe” to the ballet. Such subscribers “were permitted behind the scenes to watch the dancers practice” (metmueseum.org). These close interactions between money-making men and beautiful young dancers often resulted in sexual relationships or favors. 


These interactions were not unusual during late nineteenth century Parisian ballet.  It was such a common practice that at one point mothers became involved.  In some of Degas
 paintings these subscribers are huddling in the corner along with older women intermingled with them.  These women are believed to be the mothers of some of the dancers.  Ballerinas entered dance school around the age of eight and continued on. Once they grew into young women
 subscribers began to sniff around and mothers were there to either approve or disapprove of such men perusing their daughters. Dancer
 subscriber relationships were usually purely sexual
 however occasionally they resulted in a successful courtship.  Mother’s roles within the rehearsal rooms were to screen such anxious men. 


An example of this kind of situation is in the oil painting La classe de danse de M. Perrot (Browse plate 9). There is a studio room filled with young dancers, all in their tight bodice’s
 and swishing tutus.  Seemingly a normal rehearsal in the studio
 a music stand holds the sheet music that the ballet will be performed to and there is a dancer center floor trying to perfect a pose in front of the aging instructor. The instructor holds his body up with a rather tall cane; he is dressed in a light sagging suit that hangs off his thin body and black ballet slippers. A cello lies on the floor next to the music stand and ballerinas throughout the room are posing and adjusting their tutus and slippers.  The only aspect that is out of place in this typical rehearsal is the group of middle-aged men and women in the corner.  These are the subscribers who are seeking out the ballerinas and their mothers attempting to protect their young impressionable daughters.  It was supposedly common practice that subscribers would ask ballerinas out to dinner or other similar activities and their mothers would have to approve (Reff 184).


This is exactly the situation in the ink sketch Pauline and Virginia Converse with Admirers (Reff 184 plate 129).  Two young dancers stand at the bar. Virginia and Pauline’s tutus reflect in the mirror behind them, standing close to one another as three men gather around them.  Two of the anxious subscribers stand in front while the third puts is hand on the mirror to prop himself up.  All the men are dressed in dark suits with tall top hats and two with curiously pointed facial hair. The supposed story is that these two young dancers are approached by an artist subscriber 
and two friends who invite them to dinner.  The dancers say yes with much enthusiasm but regretfully respond, “But mamma will never consent.”  (Reff 185).  This is a perfect example of the dancer subscriber dancer
 relationship. After the subscribers approach generally there
 mothers will have to meet the men and approve of the activity that is proposed. 


History has progressed and roles have shifted and yet this dynamic of men and women still seems grudgingly the same.  Even in modern times women are treated as a commodity.  If an outsider of American society where
 to be thrown in and
 see how we portray women
 what exactly would they think of the ladies American women long to be like? (not sure if I need to add more to this transition paragraph)


The cover of Cosmopolitan
, a petite young blonde dressed in a black zip up corset and too tight black jeans smiles mischievously back at the reader.  Opening up the magazine the reader can see a tall gaunt young lady with gobs of black eye make-up; her pretty face is sunken in and the dark shades of eye shadow make her appear the victim of an unfair fight.  She stands submissively against a wall in what looks like a tailored-tattered blue satin dress; her eyes are closed and her head is facing the direction of the floor.  This disturbing image is placed next to a completely separate bright and shining Cover Girl ® make up ad.  What does this reveal about women in modern society?  Modern young ladies are used to sell products: clothes, make up, and accessories.  But these women are being sold as well.  The gaunt girl in the clothing ad is a poster child for what women are expected to be: tall, thin, and beautiful. Her image is being sold just like the everyday product that she is placed next to in the magazine.  


Exactly like over a hundred years earlier
 women are seen as a product or merely a piece in a game to be played with. The only thing that 
as changed is the role of men; once subscribers to the ballet they merely need to have a magazine subscription to view the products that they want
. This idea of women as a product, or even merchandise, can be plainly seen in almost all American media.  Magazines, billboard ads, movies, commercials, television, and the modeling industry.  (Need to expand on these ideas and provide examples – most likely examples of a billboard ad, commercial and movie.
) 
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